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Abstract:

Throughout the twentieth century, the production, distribution, and consumption of Japanese kimono
underwent tremendous changes as the Japanese nation made efforts to be perceived as modern and
international. By focusing on its material form as well as representations of kimono in texts and images
both within Japan and beyond its borders, this research group intends to reveal how shifts in the design and
use of the physical garment and its representation in multiple media throughout this one-hundred-year span

were intimately tied to the Japanese nation's evolving status in a dynamic global setting.

The multi-disciplinary research group comprises four members; two Americans and two Japanese. Terry
Milhaupt investigates chronological shifts in kimono design by examining the materials and decorative
techniques involved in the production of kimono for domestic and international consumption. Sarah
Frederick analyzes representations of kimono in American and Japanese literature and popular media.
Keiko Suzuki focuses on kimono made for export, as tourist art, souvenirs for foreigners, and kimono
produced and consumed in foreign countries. Rie Mori investigates the experiences and consciousness of
those who wear kimono, and considers how the kimono was perceived both within Japan as well as in its
colonized territories. As the leader of the group, Mori will integrate the research team's results, and position

their findings within the broader scholarly debates of gender, Orientalism, and nationalism.
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Abstract:

Throughout the twentieth century, the production, distribution, and consumption of Japanese kimono
underwent tremendous changes as the Japanese nation made efforts to be perceived as modern and
international. By focusing on its material form as well as representations of kimono in texts and images
both within Japan and beyond its borders, this research group intends to reveal how shifts in the design and
use of the physical garment and its representation in multiple media throughout this one-hundred-year span
were intimately tied to the Japanese nation's evolving status in a dynamic global setting.

During the last two years, our research group traveled to major museums, libraries, and private
collections in Japan, the United States, and England in order to document changes in the conceptualization
and symbolic meaning of "kimono" throughout the twentieth century. By looking beyond Japan's borders,
we discovered that the exportation of kimono to Europe, England, America, and countries in Asia resulted
in the creation of diverse new forms and a variety of techniques and designs. A few representative examples
include: a gusset inserted at the side seams of the kimono to create a wider flare around the hem area, the
development of embroidery techniques to suit Western tastes, as well as the recognition that certain motifs,
fabrics, and color palettes were highly marketable outside of Japan. These developments are revealed by
close examination not only of actual kimono-shaped garments, but also through various media, including
movies, magazines, and post cards. In reaction to kimono consumption patterns abroad and within Japan,
domestic production and consumption patterns also shifted.

The modernization and globalization of kimono culture in the twentieth century, in form, material, and
design, was far more dynamic than previously assumed. During the final year of our project, our research
group intends to focus on what these changes in the production, consumption, and reception of kimono
culture reveal about Japan’s role in the wider world. We intend to present our preliminary findings at an

international symposium at the University of Alberta's Institute of Material Culture in May 2011.
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museum dep. |no. [title date place made [medium |note
BEARER BEEH100m ca. 1900-1950| A& 4R EEBELCEEEDEE. EAJAOT/FE
BAIER ERE R EE L] 1951 EES i
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museum dep. no. title date place made |medium |note
Ochanomizu Library 276|Shukujo—gaho’ magazine 1912-1923 _ [Japan paper |l iZ B3R | 18 306K
Ochanomizu Library 609 | Im A B ER 1928-50 Japan paper
Ochanomizu Library 284(Shufu no tomo magazine 1933-1937 Japan paper Manchukuo versions jiMAR
Qchanomizu Library _ | _ _ | _390|Sutairu Magazine _ _ _ _ _ | 1936-1941_ |Japan _ _ _ lpaper _|Sutairusha _ _ _ _ _ _ _ _ _ |
E?{):’;:VPrefectural stack5 | 593|Kimono tokuhon' magazines  [1951-1959  |Japan paper [[ELDFHAR REAILJR2A L4
Wasdeda, Engeki Yoshlya. Nobuko adaptation 1930-1940 Japan paper
Library Scenarios
N N Ay
(3) WAREAfTfE 2010 4 2 A
museum [dep. no. title date place made |medium note
) . ) . “Mountain Vegetables” Kimono created by the
mfa textile and fashion arts [2009.244 |kimono late 20c. Japan silk katazome artist Soeda Toshiko, Tokyo 3k BF
mfa textile and fashion arts |2005.587 |kimono mid-20c. Japan silk yuzen peony
embroidery
mfa textile and fashion arts |1984.556 |kimono 1980s Japan silk stencil created by Kumagai Kohakushi BE & iF1EF1E
mfa textile and fashion arts [11.3836 uchikake |late19c.—early Japan silk lampas
mfa textile and fashion arts [21.1129 uchikake |late19c.—early Japan silk yuzen Genji—e
mfa textile and fashion arts [24.86 uchikake |19c. Japan silk embroidery |crysanthemum
mfa textile and fashion arts [11.382 late19c. Japan silk yuzen cranes
mfa textile and fashion arts |11.3816  |furisode 19c. Japan silk embroidery |narcissus
mfa textile and fashion arts |11.3835  [furisode 19c. Japan silk embroidery |pine tree, bamaoo
mfa textile and fashion arts |11.3881 uchikake 19c¢. Japan silk embroidery |blossoming plum
mfa textile and fashion arts |2003.332 |[furisode early 20c. Japan silk yuzen fans, waves
embroidery
mfa textile and fashion arts kimono 1930s Japan silk meisen palm leaves
mfa textile and fashion arts [2008.34 juban about 1936 Japan rayon figter planes, a child soldier, etc.
mfa textile and fashion arts |2008.336 |juban about 1934 Japan rayon Koamlkoclhl Imperial Hotel, NakaJlma Foklker
Super Universal plane and the cruise ship Asama
mfa Japanese prints 19-20c. Japan paper nishiki—e illustration for “Demon Gold”, etc.
mfa Japanese postcards [19-20c. paper
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museum |dep. no. title date place made[medium note
Brooklyn |Asian Art 34.1255 poman's robe orl19-90c. Japan silk exported?
Brooklyn [Asian Art 66.166.4 furisode 19c. Japan silk embroidery |goshodoki
Brooklyn |Asian Art 67.97.5 a::zizs robe or 20c. Japan cotton exported
Brooklyn |Asian Art 56.58.6 liuban 20c. Japan silk sleeveless, printed neckband
Brooklyn [Asian Art 67.974 tomesode 20c. Japan silk(ro) yuzen large maple leaves
Brooklyn [Asian Art 34.1282 kimono 19c. Japan silk embroidery [tea bawl, etc.
Brooklyn [Asian Art 59.220.4 kimono 20c. Japan silk black and gold stripe
Brooklyn [Asian Art 40.153b nagajuban 20c. Japan silk for young girls
Brooklyn [Asian Art 40.153a nagajuban 20c. Japan silk for young girls
Brooklyn [Asian Art 34.1252 kimono 19c¢. Japan silk brocade
Brooklyn |Asian Art 67.251 kimono 20c. Japan zl}l]li(ér;:mmen) for young girls or dolls
Brooklyn [Asian Art 34.126 katabira 19c. Japan bast wisteria
Brooklyn |Asian Art 34.1274 kimono 19c. Japan silk yuzen tsuma—moyo
Brooklyn Cos‘.cume and 63.223.141 irotomesode 20c. Japan silk(chirimen) daimyo—gyoretsu
textiles yuzen
Brooklyn |C0Stume and 157 153 {woman'srobe or|yq Japan  [silk embroidery |SXPOTted
textiles kimono iris
Brooklyn CosFume and 67.263.35 bathrobe 19-20c. Japan silk(chirimen) exported chrysanthemum
textiles yuzen
Brooklyn Se?(iitllér;e and 57.113.2 kimono 19-20c. Japan silk yuzen exported lion crest
Brooklyn [Asian Art 18.12 kimono 19c. Japan silk yuzen hitotsu—mi_ for children
Brooklyn |Asian Art 18.13 kimono 19c. Japan silk yuzen hitotsu—mi__ for children
Brooklyn |Asian Art TL2006.37 wedding kimono |[mid—late 20c.|Japan silk white and silver damask
Brooklyn [Asian Art TL1986.410.3 |women's dress [mid 20c. Okinawa _|bast(basho—fu) |gift by Dr. Lyden who lived in occupied Okinawa
. . yotsu—mi for children
Brooklyn |Asian Art TL1986.410.4 |katabira 19c. Japan bast gift by Dr. Lyden who lived in occupied Okinawa
Brooklyn |Asian Art TL1986.410.2 3‘:;”5‘"’3‘2’;’;30) 20c. Okinawa |bast(basho—fu) [gift by Dr. Lyden who lived in occupied Okinawa
Brooklyn [Asian Art 34.13.99 kimono 19-20c. Japan bast kasuri
Brooklyn [Asian Art TL1984.124.1 |furisode 19c. Japan bast kasuri for young girls
Brooklyn |Asian Art 67.97.3 furisode 20c. Japan silk yuzen cranes, etc.
. . silk(chirimen) .
Brooklyn |Asian Art 67.97.1 furisode 20c. Japan embroidery shippo
Brooklyn [Asian Art 1993.194.8 kimono 19c¢. Japan bast kasuri
Brooklyn |Asian Art 84.139.5 chanchanko 19c. Japan cotton
Brooklyn |Asian Art yamabakama 19c. Japan cotton
Cost d iniat ”Japanese objects and one of 50 dolls sent by the
Brooklyn ostume an 28.465 miniature 20c. Japan silk children of Japan to the children of America in
textiles kimono 1928”
° N Ty
(5) AbmaRY 2 FfivfiE 2010 45 2 A
museum|dep. no. title date place made[medium note
met Asian art—textiles  |2007.44.1 kimono 1942 Japan silk(chirimen), yuzen birds in flight
met Asian art—textiles |29.100.540 panel 19c. Japan silk velvet cock under banana tree
met Asian art—textiles |1998.487.2a irotomesode 20c. Japan silk(chirimen), yuzen chrysanthemum
met Asian art—textiles |1998.487.2b aigi 20c. Japan silk(chirimen), yuzen
met Asian art—textiles |1998.487.1a tomesode 20c. Japan silk(chirimen), yuzen cranes
met Asian art—textiles 11998.487.1b aigi 20c. Japan silk(chirimen), yuzen
met Asian art—textiles [2001.428.51 furisode 19-20c. |Japan silk satin hydrangeas
met Asian art—textiles  |37.92.10 uchikake 19c¢, Japan silk paulownia
met Asian art—textiles |[62.18 uchikake 20c. Japan silk(rinzu) embroidery maple tree and river
met Asian art-textiles |2007.44.2 nagajuban early 20c. |Japan silk yuzen military scene
met Asian art-textiles [63.11 woman's overcoat|late 19¢c. [Japan? silk, m'etalllc thread for thr western market
embroidery
— e Ty
(6) 74 FT N7 17 EME 2010 4 3 A
museum |[dept. no. title date place made |medium |note
PMA  |Costume [1941-102-5  [Kimono late 19th | jopan?  [silk,
century
PMA Costume |1995-106-2 Kimono late 1950s Japan silk
PMA  |Costume [1955-107-10  [Kimono late 19th | 1o pan silk
century
PMA Costume | 1974-1-1a-d |Kimono made by Chiso 1940s Japan silk
PMA Costume [1973-227-12a,b|Kimono and sash 1920s export? silk
PMA Costume [1972-117-1ab |Kimono and sash 1920s ? silk
PMA  |Costume [1921-52 Kimono carly 20th | jan?  |sik
century
late 19th .
PMA Costume [1978-2-1ab Dress century France silk Worn by Mrs. Ernest Fenollosa
late 19th . Worn by Mrs. Ernest Fenollosa; Database lists
_0_ 2 ’
PMA Costume [1978-2-2ab Dress century Japan? silk American as Artist/Maker
PMA Costume [1961-40-1a-d K'm(.mo coat dress by 1960 America wool
Bonnie Cashin
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museum |dep. |no. title date place made |medium |note
Private Chigusa 1899 Japan paper
Private Mokuhan Genji monogatari Japan paper
Private obi designs 20th century |Japan paper
Private Shin kamon cho 1934 Japan paper
Private Hanagasane 1898 Japan paper
Private Shin zuan 1897 Japan paper
Private Sei ei various Japan paper
Private Genroku furyu Meiji buri 1905 Japan paper
Private Tennen moyo kagami 1899 Japan paper
Private Matsu zukushi 1905 Japan paper
Private Keika zuan 1897 Japan paper
Private Ukiyoe kosode 1936 Japan paper
Private Kamon fu 1900 Japan paper
Private Nishiki kata 1902 Japan paper
Private Yachiyo gusa 1902 Japan paper
Private Kimono 1930s Japan silk
Private Child’s kimono Meiji Japan silk
(8) M8 UL 1T CROAL - Afis) 2010 42 10 A
museum dep. |no.|title date |place made [medium note
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museum dep. no. |title date place made |medium |note
Bunka Fashion Resource Mosurin samples/mihon . . . .
Center cho various Japan wool 16 volumes, Gujo Rei collection
Tokyo National Museum [Textiles Kimono late Edo Japan silk
Tokyo National Museum |Textiles Kimono early 20th century Japan silk
Tokyo National Museum [Textiles Kimono early 20th century Japan silk
Marubeni 10 kosode/kimono late Edo ~ early Japan silk
Showa
Osaka To'lshokan, Jiko late 19th — early 20th Japan paper
Nakanoshima century
Takashimaya Shiryokan Meisaku shin hinagata 1936 Japan paper
Takashimaya Shiryokan Hyakusenkai 1930s Japan paper
Takashimaya Shiryokan Kindai suso moyo 1978 Japan paper
Takashimaya Shiryokan Jobonkai 1950s Japan paper
(10) [E 37/ S BB - 2010 47 10 H
museum [collection no.|title date place made medium note
rekihaku [Kurata—ke 1{furisode 20c. Japan silk(rinzu) _embroidery
rekihaku |Kurata—ke _[_ _2]kimono _ _|20c._ _ _ _|Japan _ _ _|sik(rinzw)yuzen _ _ _ _ _ _ _ _ _ | _ _ _ _ _ |
rekihaku_|Kurata—ke 3|kimono 20c. Japan silk(ro) yuzen
rekihaku_|Kurata-ke _ | _ 4|kimono _ _ |20c. _ _ _ |, Japan _ _ _ ]silk(chirimen) yuzen _ _ _ _ _ _ _ _|_ _ _ _ _ _
rekihaku_|Kurata—ke _ | _ 5lkimono _ _ |20c. _ _ _ | Japan _ _ _ |silk(chirimen) yuzen _ _ _ _ _ _ _ _|_ _ _ _ _ _
rekihaku_ [Kurata—ke 6|kimono 20c. Japan silk(chirimen) yuzen
rekihaku [Kurata—ke 7|kimono 20c. Japan silk(ro) yuzen
rekihaku |Kurata—ke 8|kimono 20c. Japan silk(chirimen)
rekihaku |Kurata—ke 9]kimono 20c. Japan silk(monchirimen)
lrekihaku |Kurata—ke _|_ 10[kimono _ _ [20c. _ _ _ _[|Japan _ _ _|silk kinran_ _ _ _ | _ _ _ _ _ |
rekihaku_|Kurata—ke 11]kimono 20c. Japan silk(chirimen)
rekihaku_|Kurata-ke _ | _12]kimono _ _ |20c. _ _ _ |, Japan _ _ _ Jsik(tsumugl) _ _ _ _ _ _ _ _ _ _ _|___ ___
rekihaku_|Kurata—ke _ | _13|kimono _ _ |20c. _ _ _ | Japan _ _ _ |silk (chirimen) hittashibori _ _ _ _ _ _|_ _ _ _ _ _
rekihaku_ |Kurata—ke 14[kimono 20c. Japan silk(donsu)
rekihaku |Kurata—ke 15]|kimono 20c. Japan silk
rekihaku |Kurata—ke 16]kimono 20c. Japan silk(chirimen)
rekihaku [Kurata—ke 17]kimono 20c. Japan cotton




museum |collection no.|title date place made medium note

Irekinaku |Kurata—ke _[_ 18]kimono _ _[20c. _ _ _|Japan _ _ _|cotton _ _ | ~_ _ _ _ |
rekihaku |Kurata—ke 19 kimono 20c. Japan silk(chirimen)

rekihaku_(Kurata-ke | _20fhitoe _ _ [20c. _ _ _ |, Japan _ _ _ [silk(chirimen) yuzen _ _ _ _ _ _ _ | _ _ _ _ _
rekihaku_ [Kurata—ke 21]hitoe 20c. Japan silk yuzen

rekihaku_ [Kurata—ke 22]hitoe 20c. Japan silk kakie

rekihaku_(Kuratake | _23fhitoe _ _ [20c. |, Japan _ _ _ [sik(rochirimen) _ |
rekihaku |Kurata—ke 24]hitoe 20c. Japan silk(rinzu)

rekihaku [Kurata—ke _|_ 25lhitoe _ _ _(20c. _ _ _ _|Japan _ _ _|silk(chirimen) yuzen_ _ _ _ _ _ _ _ | _ _ _ _ _ |
rekihaku |Kurata—ke 26/hitoe 20c. Japan silk(ro) kasuri

rekihaku |Kurata—ke 27]hitoe 20c. Japan silk(habutae)

rekihaku_|Kurata—ke | _28|hitoe  _ _ |20c. _ _ _ L Japan _ _ _ Jsik(ro) _ _ _ _ _ _ _ _ _ _ __ | _____
rekihaku_ [Kurata—ke 29]hitoe 20c. Japan silk(rochirimen)

rekihaku_(Kuratake | _31fhitee  _ _ {20c. _ _ _ | Japan _ _ _ stk _ _ _ _ _ _ _ __ __ _ _ | _____
rekihaku_ |[Kurata—ke 36|hitoe 20c. Japan silk(tsumugi)

rekihaku [Kurata—ke _|  38|katabira _ _(20c. _ _ _|Japan _ _ _|bastkasuri _ _ _ _ _ _ _ _ _ __ 1 __ _ _ _ |
rekihaku [Kurata—ke 44|furisode 20c. Japan silk(chirimen) embroidery

rekihaku |Kurata—ke 45|furisode 20c. Japan silk(meisen)

rekihaku [Kurata—ke _f_ 46lhaori _ _ _|20c.  _ _ _|Japan _ _ _|silk(monchirimen)  _ _ _ _ _ _ _ _ | __ _ _ _ |
rekihaku_ [Kurata—ke 51]haori 20c. Japan cotton lace

rekihaku_(Kurata-ke | _52thifu _ _ _ {20c. _ _ _ | Japan _ _ _ lsikuneori _ _ _ _ _ _ _ _ _ _ _ |} __ _ _ _
rekihaku_ |[Kurata—ke 54|hifu 20c. Japan silk(rochirimen)

rekihaku_(Kurata-ke | 55fhifu _ _ _ [20c. _ _ _ | Japan _ _ _ [silk(donsw) rain coat _ _
rekihaku [Kurata—ke 59|melton_coat [20c. Japan wool

rekihaku |Kurata—ke 61|nagajuban 20c. Japan silk(chirimen)

rekihaku [Kurata—ke _{ _ 63|nagajuban _|20c. _ _ _ _|Japan _ _ _|sil(rinzud_ _ _ _ _ _ _ _ _ __ _ | __ _ _ _ |
rekihaku [Kurata—ke 70[{maruobi 20c. Japan silk embroidery

(11) W4 7RI T - T o R« TR —REffE 2011 4E 1 H

museum|dep. no. title date place made [medium note
V&A Costume [176.1967 Kimono gown late 19th Japan? silk westernised embroidery
century
14.1 to Japan, . .
V&A Costume 11.2004 Yukata samples |2002 China, cotton given by Kawashima co.ltd
V&A Costume [141.1957 Panel 1902 England silk by Cristopher Dresser
V&A FE 2.2005 Juban ca.1937 Japan wool Kamikaze—go flight to London
V&A FE 138.2002 Furisode 1934 Japan silk Sachiko Shimgjima's wedding kimono
V&A FE 149.2002 Furisode c.1980 Japan? silk/polyester? [given by Moe co.ltd
V&A FE 145.2002 Kimono 1920-1950? |Japan silk(meisen)
V&A FE 72.1957 Costume 1850-1880 Japan silk theatrical costume?
VRA FE 5A1911 Hanging 1910 Japan silk \év::;ernlsed embroidery, exhibited in Sanfrancisco
VA FE 119.1963 Panel 1915 Japan silk \év:ps;:ernlsed embroidery, exhibited in Japan British
V8A |FE 17.1997 Sample book _ [1966-68 Japan paper, etc. BAREHRAMRY
V&A  |FE 17.1997 Sample book  [1950-2000  |Japan paper, etc. EDE #A
V&A FE 17.1997 Sample book 1938 Japan paper, etc. FRENDEEREH AR
veA  |[FE 17.1997 Sample book  [1938 Japan paper, etc. BHN+=EEYEE XEBEEERE
V&A [FE FE.420.1992 |Kimono 1973|Japan silk(tsumugi)  [by Moriguchi Kunihiko # A3BEI& 8K
V&A |FE FE.144.2006 _|Kimono 2004-2006 [Japan silk by Tsuchiya Yoshinori + EIE#EI & LLI%EIK |
V&A Galleries Flight 1990 Japan by Matsubara Yoshichi
V&A  |Gallieries Myriad Green by Furusawa Machiko
Leaves

(12) WERR VB I ARKZFERART 40 7T A i 2011 4 1 H

museum |dep. |no. title date place made|medium _[note
i f iki— ’ IR
moda SM137 |pattern book 1881 Japan paper ;;Elja Kikuo, Trohabiki-moncyo’ EIFRFIHETLNDIE5]
Takizawa Kiyoshi, 'Karakusamoyo-hinagata’ #iRE &L
moda SM138 pattern book 1884 Japan paper [EEEEOAT
Iwao Kongow, ' The costume of no play in Japan,” Meiji
moda SM217 catalogue Japan paper Shobo [BEESTEA AN |
moda SM193  |catalogue 1925 France paper P. M. Lambert 'Pochoirs Japonais, Paris
moda magazines 1880s GB paper 'Artistic Japan’
Ministry of Foreign Affairs 'Japan in Transition: one
moda book 1968 Japan paper hundred years of modernization’
moda wall papers 1930s GB paper liaponism, chinoisrie, designed by silver studio
moda SM187 book 1892 Japan paper Ogawa Kinbe 'Lilies of Japan’
moda SM188 book 1893 Japan paper Ogawa Kinbe ' Chrysanthemums of Japan’
moda SM189 book 1895 Japan paper Ogawa Kinbe 'Some flowers of Japan’
moda pattern papers |18-19c. [Japan paper many sheets of Ise katagami
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(13) KtdimmfE 2011 41 A

museum |dep. no. title date place made |medium note
bm Japan 1987.1005.35 juban 1900-1950 Japan silk(chirimen)
bm Japan 1987.1005.6 juban 1900-1950 Japan cotton, tie—die
bm Japan 1987.1005.25 kimono 1900-1950 Japan meisen
bm Japan 1988.1004.2 juban 20c. Japan silk, etc.
bm Japan 1988.1004.19 haori 20 Japan silk
bm Japan 1987.1005.22 kimono 1900-1950 Japan silk(rinzu),
bm Japan 1987.1005.24 kimono 1900-1950 Japan bast
bm Japan 1987.1005.12 juban 1900-1950 Japan silk(chirimen)
bm Japan 1988.0805.6 juban 1950-2000 Japan silk(rinzu)
bm Japan  [1990.11-6.1  |homongi  |c.1990 Japan iﬂ‘g‘:b“m)’
bm Japan 1981.0812.4 kimono Meiji Japan silk(tsumugi?)  |matsuba—komon
bm Japan 1988.1004.17 kimono Taisho Japan silk(chirimen) nami—ni—chidori
bm Japan 1991.0302.1 kimono 1950-2000 Japan silk Kumagai Kohakushi BERIFIEF
bm Japan 1991.0302.2 kimono 1950-2000 Japan silk Kumagai Kohakushi EAFEF
bm Japan 1981.07.31.01 print 1922 Japan paper Ito Shinsui FEEKIWE J
bm Japan 1994.12.17.01(3) [print 1946 Japan paper Saito Kiyoshi, Ginza view
bm Japan 1987.7.10.0203  |print 1850-1900 Japan paper
bm Japan SJ72 pattern book |1908 Japan paper gljr_g_‘_y;*grm, Ashidemoyo T & LA &L TH 4
=
- AR =
bm Japan SJ93 pattern book |1906 Japan paper %g%%raiGyokko, Genyjiburi T ERNRE R
bm Japan JIB882 pattern book 1903 Japan paper TONhEIARERE
- ANBEEER
bm Japan JIB620 pattern book |1897-1898 Japan paper ;;jigamvaiKelka, Kyokazuan F&)IRFENRER
=
bm Japan ljuban 1937 Japan silk battle report print
bm Japan pattern book |early Meiji Japan paper Tekagami Moyo Setsuyo FiEEHER
bm print room|1949.0411.1093  [print 1909 GB paper Miss Stephen’ portrait of Virginia Woolf wearing
kimono over a dress
bm Japan prints 1900-1950 _ [Japan paper Ito Shinsui FERIFEK
- . = - 0 S < NS - N
2RO DTAEICEY, BARDIEEO 13 20 AL DB WEIT L AR R L 2L E ZIT TNDHTEN
BN oTz, 20 RO TEPERLT U7 ICRITDitiEE LB LT, [Eb o 1L, JBRE, £k, BIEOZN
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SHED T
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X mk(2010

1. Terry Satsuki Milhaupt:

FEE)

“From Everyday to Extraordinary: Children’s Kimono, Past and Present,” in

Kinderkimonos, Kimonos d’Enfants, Children’s Kimonos: Nakano Kazuko Collection. Luxembourg:
Imprimerie Centrale, SA, (2010).

2. FREUE

JRAG 7278,

T H A R oI ds
No0.38, pp.21-32 (2010)
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2011 FEERKRE

Abstract : During the last three years, our research group visited museums, libraries, and private
collections located in England, America, and Japan, in order to uncover as much material as possible on our
respective, proposed topics. As an internationally-based research group (Kyoto, Tokyo, Boston, and New
York) we have been in regular contact, exchanging ideas and opinions among the group, and with other
scholars throughout the duration of our grant. At this stage of our research, we offer the following
observations, which should be viewed not as our final statement, but ideally as a research-in-progress report,
since our topic is a relatively new area of exploration for cultural historians, anthropologists, art historians,
and literary historians.

1. Both the meaning of the word *“kimono” and the actual garment as it was produced, marketed, and
consumed within Japan, vis-a-vis the West, and within the larger Asian region shifted throughout
the twentieth century. An array of new forms, techniques, and kimono designs appeared to meet
specific consumer demands. Some of the representative examples of changes in kimono for export
include: additional panels inserted at the side seams to increase the skirt’s flare; new embroidery
techniques inspired by Western techniques; and colors and motifs geared to the consumers’ taste,
whether Japanese or foreign. One of our researches extended her study of export kimono to include
other Japanese-textile-related products as souvenirs, such as aloha shirts and suka-jan, and
regarded their consumer groups (Japanese emigrants to Hawaii and American soldiers in Hawaii
and Occupied Japan) as active agents in the construction of a new understanding of these textile
products and their meaning in relation to Japan.

2. Inaddition to viewing kimono simply as garments, our research suggests that a broader approach to
the study of kimono reveals that kimono came to be viewed as symbols of Japan. In the United
States, England, and Europe, the kimono today is displayed in museums, representative of the
genius of Japanese craftsmanship, and is valued more as “art” than as “clothing”. Research on
media portrayals of kimono, such as film and magazines that circulated around the world, are filled
with images or descriptions of kimono. At certain moments in time, particularly during the Taish6
era, the kimono was perceived to be a “modernist” garment both in Japan and in the West, while at
the same time it was viewed as a symbol of Japanese clothing within Japan’s colonies in Asia. The
kimono is freighted with political and symbolic meaning that extends far beyond Japan’s shores.
The dynamic interplay of these multiple perspectives should be considered synchronically, as well
as diachronically.

3. One of our research group’s aims was to consider new theoretical approaches in order to
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contextualize the function and meaning of kimono, not simply in terms of Orientalism, which has
previously been considered, but by evaluating what the kimono means when viewed through other
lenses, such as cosmopolitanism and colonialism. Depending on when (the Interwar period, WWII,
or Occupied Japan), where (Japan, Asia, or Western countries), and a person’s class and gender, the

kimono’s meanings continually shift.

4. When viewed from the perspective of an object of material culture, the kimono has been produced
and consumed not only in Japan but all over the world, thus moving beyond Japan’s borders (or
un-Japanization). Today, global yukata designed by a British firm, manufactured by a Japanese
company, and sewn in China, document how transnational the kimono has become. Ironically,
despite the fact that kimono’s function and meaning was subjected to multiple changes during the

twentieth century, more and more people today identify the kimono as a symbol of Japanese

tradition.
2 5
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