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Abstract : A three year multidisciplinary research project on Tokyo Fashion is concluding this year with an
exhibition on contemporary Tokyo fashion design from a sociological, editor’ s and art historians view in
dialogue with designers symbolizing Tokyo fashion today.

In the 1980s, both Tokyo and Antwerp were the cradles of cutting-edge fashion taking the lead in
changing the Fashion System. The exhibition “6+ Antwerp Fashion” at the Tokyo Opera City Art Gallery
(12 April-28 June, 2009), compared fashion from the two cities. The first generation of Antwerp designers
were influenced by Tokyo Fashion, especially after the visit to Osaka and Tokyo in 84 and 85, which were
important landmarks in the birth of the “Antwerp 6” in 1986. The results of our first year’s research are
published in the exhibition catalogue and in SOEN (pp.26-49, May, 2009).

The second year, we organized a symposium “Talking on Antwerp Fashion” on April 11, 2009, as
a main event for the “6+ Antwerp Fashion” exhibition. Geert Bruloot, promoter of the first generation of
Antwerp designers, Hirofumi Kurino, buyer and Keiko Hirayama,
journalist both knowledgeable on the reception of Antwerp Fashion to Japan participated as well as Akira
Naka, Mikio Sakabe, Yuima Nakazato, three Japanese graduates from the Fashion Department of the

Antwerp Royal Academy of Art.

* 1) takagi@bunka.ac.jp
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Now we focus on analyzing Tokyo fashion in the 21th century in preparation of an exhibition showing at
the Tokyo Opera City Art Gallery (18 Nov.-25 Dec. 2011) and the Kobe Fashion Museum (14 Jan. - 1 Apr.
2012) .
Simultaneously in 2010, two important museums abroad organized exhibitions focusing on contemporary
Japanese fashion, proving it to be globally a hot topic. “Future Beauty: 30 Years of Japanese Fashion “at
the Barbican Art Gallery in London narrates Japanese Fashion as the “big three,” Issey Miyake, Comme
des Gargon and Yohji Yamamoto, and the followers. ” Japan Fashion Now” exhibition at the Museum of
the Fashion Institute of Technology, New York shows Tokyo as a wonderland of Gothic-Lolita, street
fashion and up-and-coming brands.
The aim of our exhibition is to extract the reality of fashion in Tokyo where fashion is one of various
cultural elements. We select independent brands that best symbolize Tokyo fashion, keeping distance from
trends, realizing problems of contemporary fashion and not only making clothes but also being active in
cross-cultural exchange. The exhibition will demonstrate structure of contemporary Tokyo fashion design
through installations and videos by these brands. The catalogue will record the dialogue between designers

and members of this research group.
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