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Abstract: This research was to examine historical fashion and sartorial culture in early modern England by
referring to the theories of drama and somatic system. The research results are as follows: (1) the
elucidation of the representation system of fashion in early modern English culture and drama; (2) the
unravelling of the genealogy of “gallant” in English Renaissance drama; (3) the analysis of fetishism in
Shakespeare’s plays. (1) Dramas in 16th and 17th century England, especially Shakespearean plays, were
enacted upon the bilateral representation system of “fashioning” in that while those plays depended on the
antitheatrical discourses which denounced the transgressive nature of clothing, they also defended the
symbolism of clothing which underlined the ideology that clothing should accord to the status of the
wearer. (2) In early modern England, the word “gallant” meant both “gorgeous in appearance” and
“chivalrously brave” as well as “a man of fashion.” The representative dramatists, such as Shakespeare,
Ben Jonson, and Thomas Middleton, made use of those multilayered representations of gallants. Gorgeous
sartorial dress of a “gallant” was a signifier that changed its meaning, contingent upon the situation, into
anything; sometimes it is a mirror of inward virtue, on occasion a vanity, and under certain circumstances a
trigger to make a gap between outward and inward recognizable. (3) The investigation of the fetishes in
Shakespeare’s plays, for example, the handkerchief in Othello (1603-04) and the transvestism in Twelfth
Night (1601) reveals the interrelationship between clothing, female body, and gender/sexuality in early
modern English culture and society.
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