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Abstract :  The present study is to examine the image of “Artist” in modern Japan, an image which was
different from traditional literati and imported from West just like the Art itself. Late Meiji and early
Taisho period saw a surge of modernism in art and literature in Japan and special attention is paid to the
significance of artists’ fashion including “nude”. Major modernists in the 1920s and the 1930s such as
Ryusei Kishida, Kaita Murayama, Kyojiro Hagiwara, Tomoyoshi Murayama and so on were multi-talented
and transcended traditional boundaries of genres of arts and some of them attracted public attention for
their fashion and thus were widely publicized as a fashion leader. These no doubt contributed to the
formation of the general image of “Artist”. Our purpose is to investigate modern fashion in terms of
general art(s) history, taking into consideration western original models and its transformations in modern
Japan, its reception of general public and so on.
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