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The Modernization and Globalization of Kimono Culture in the Twentieth Century

— An Analysis of Kimono and its Representation in Multiple Media—
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Abstract: Throughout the twentieth century, the production, distribution, and consumption of Japanese
kimono underwent tremendous changes as the Japanese nation made efforts to be perceived as modern and
international. By focusing on its material form as well as representations of kimono in texts and images
both within Japan and beyond its borders, this research group intends to reveal how shifts in the design and
use of the physical garment and its representation in multiple media throughout this one-hundred-year span
were intimately tied to the Japanese nation's evolving status in a dynamic global setting.

The multi-disciplinary research group comprises four members, two Americans and two
Japanese. Terry Milhaupt investigates chronological shifts in kimono design by examining the materials
and decorative techniques involved in the production of kimono for domestic and international
consumption. Sarah Frederick analyzes representations of kimono in American and Japanese literature and
popular media. Keiko Suzuki focuses on kimono made for export, as tourist art, souvenirs for foreigners,
and kimono produced and consumed in foreign countries. Rie Mori investigates the experiences and
consciousness of those who wear kimono, and considers how the kimono was perceived both within Japan
as well as in its colonized territories. As the leader of the group, Mori will integrate the research team's
results, and position their findings within the broader scholarly debates of gender, Orientalism, and

nationalism.

*1) r_mori@kpu.ac.jp
86



AREfSCAL SRR JE B 2009
B RY
HADTELO [1F 20 THACIS, TR il - {HE OF BPIC W T RbEEB L R L IZ LS 2

NG, ZiuE 19 MR HITHNZ LI RE REZR B KO EERREROHER 22 T T2b D THY , -,
21 AL THLBIEDEH D | URITHR 50 D ThHDH, AWFFEL, [EHD)DE /| L TOWE LR
ML, TFARNRCAA—VEL TORZULHIIE O M T I2E B 35281280, 20 2zl EHo )30
ML TER L EBMbZ R LT 0% | A HIZHLNC T 5282 HET 2,

7R BAFGEAER B O3 HITIR DBV THD, TV — TN 20 LD EH 0 | O FE/EM LK%
ST HZEIED WESULEL TOTELD | LA T D, B —T - 7L T Uy 7T A AREKEOLF
TERSPRRAT AT IZB T DI ELD | DT FANA A=V EFHTHZLI2ED, REULELTOIEL
D ALDIFFEE Y T 5, FTogARE TS 2 B L TES AV f i - BDE =i HRES L LT
(&L &, TDIREL TS CAFE B SINTZ[&EHL 0 | ORMIEREIET 5, 2L CHARHE
IXMELD |35 HE OERBRCE R, RS TNHIZBTDIELD | OHVTZ T HEEHIT, FHE
B OFERE A E X Voo — AV HVR A Fa VR A0 AIEHL, [Ebo )30k
DOFERAL EE AR A RICE 235,

FHik
AWFFENILL T D FIEICE B9,
(1) BRDENIMAE S TS, 20 DT EL0 | FEREZDOREORAE
(2)20 HACDTEL DO NREENTODH Y, BgE B, E 5 hEOFHE
(3)20 ALl T &0 | ORUE - JiEiE - BT T 8oz A2 BEON 20 HfdIc &b 25 - HEL
TWZ AR DA A E 20—

AEEDIEE)

(1)7 A~8 HIZ/miT CEIEICI W TERHUE, L BT,

(2)11 AITBEVEH T I3V TE RN, FHRINEZ T2 WFFERE R B CHAICHTZER R, B &
Uiz B 72072,

(3)2 HITKEHRMEFICRB W TERHNEE., HHINEL I 220, MFEM R B R CH IR R, BX
Uitz 2701,

5 R
11 AL 2 HOMERFRLF RO RIZRO LBV THD,

(1) "kimono" EVIFEDEFRIZDOWNT, ZiUEL, HARGETHIIEOREEREL TR, [EFHD 12BN
IR HET BT FER— v FTOENTRILL T, EVIIREICHIRDD, &% BHFEEED
TOIBFE T, B & 22 & B3, "kimono" &V VIFEZEDIHZRFLL CHDOMN, FEETIMLENHHI L,
ZLT, ZORLOEWVICEERDRH D00, ZILLbEH TR, BEFOAZA IR IZEDLHD
T, ZHUIEBERDIRNE DIRD) % JAO DL oD E NGRS, WNANWAREREENN
- RDOE R IE L HDIENTEXDLTHAIL ., "kimono" EVVIFENE DI NfEbNT=D0, HD
Rk 72 RIZIB N TE DN ST LB BR T 200, E72, OV o B EZ DR O M D BAR O A

87



TRl AL S FRRFAEHES 2009
ZOWTE, bR BT RETHD,

Q) EEOE LI AMEL T, TEL0 12, BIEERTHEEEVY 2 SEiniiEma iz b oLl TEH X5
Ze &L kAT a— U a L TR ANMIE W TE T IE, O 2 ARSI,

B) TV —-INAT NI, [TESD)ORE A IE 127 — 1T, 20 HALUZIITHTEL D) OTH T LB
REDZEAL, [AIRFR D &6 00 N2 BIE L7 kk & 2ol (R sE 5, AR 3RY. MBHA . SUBRY, BERERY)
ZAbe, EOITEBRL TODNEMTEL THD, R, [EH O JEFEFERIRTEHLLTO, HEE (=
) | paAE QUL TH8) | Hi5 pEZE (BRML AREKRHE) ICE S A Y TTHAET THY . ZNHORIEHFR 3,
EDIHTiGES— 7y ReL TN aBEZ T Tho,

@)= 7T U 21%, (A= ETFXANIBITH &0 LRI 2T — I, [Eb0 FHOE
REEDY x =L DR TEDINIRBIINTE I Z I ThDH, T2E 21X, /)\ﬁ%%%@@%z
INFHRFRARIC BV T, [EH DI, 20 bl B ARD DI HIZl > TE =XV F v/ TLEBRIZLRH D THY |
VP LHEHAE O TIE W, ZHLTHEEICIBW T, &b 1T, FEIRCEREEDDHEZAITZR
DThHD, F-, R OILKIZB T LI EH D) A A—IZ DN TH I - BFEE D TN D,

(5) AKETIL, [TEL O | kDl | 2T —~ L LT, EVRARLBIE T H RIS TETAE AL,
ENIDNTTEBDIERRELTD, Foo BARAD SMNEARIT OB o Rz, B3beLTIE
D1 XALZEE DI EHL TODh 2T UL - E U OFRAE AL T~ TWD, HAD
AA=TR, FE @ E 2 OMOT T OEOENERISDE > TODIRIICH BA W, BARD, [EL
D IAVIZEB N, BT AV 2 T4 T EFRIRHC, H A b (L E L CE IR DWW T
ZHThD,

6) HHEEILTXLD | DOF L aF VXL, aa=T IR L Fa— XL 2T —<LL T, R
HIEED | SULDZER I/ KIEOEFIZ DWW THAE T AL RN, B T TP & 55E T o
AARIZBIT2BITAIELO | UEOEFIZONWTHMEZEITH TH D, BIIEOLZA f R HIZIB W
T, KEHE RSB HSEEMAHE, [XALE AR ORMEL T, [EbD | BERRINTNDHIE, £D
FORTELD OREMED HTEH FICB W THMER AR L BELN TODERF MR TETERY, O&EH O
EREED TV TETHS,

(7) LL E&AR AL RAEED BAELLC, KFFAESRRI TR, BRER COS/ N —T kA i
W32,

88



IR S FDFFEH S 2009

SCHER
1. BEARAE . BRPRE: TPERR - PEIE D I ETRNAR ) — 195055 I A TERRERD | OB YW — |, J1Zmf 7

KZFWHR A B GE, No.61, pp.9-17 (2009)

CHONZE ARBLE T RS AE A (E) O W AE M SEERD BN LB IR D], WA
WK FF IR A i Bl 7, No.60, pp.1-19 (2008)

 ARBLR T2/ | OV RS E RIRACE 205 | DIRAL |, I 4 F KB X AEFIE#62, No.T,
pp-96-122 (2008)

AR TR DL, Ty v AL R |, BRI TR B 2 X & & 00
ST 7osal ~I IR FL 2 —IL FE T~ pp.114-119 (2006)

ARBERE TTRRE /R N BRNTIBFR IS DUV TORFIE — T A AL L (Bl sl) ) OTE AL BAH, Fil it
DENE]— |, A= & =25"—, No.3, pp.76-95 (2002)

. Terry Satsuki Milhaupt: “In the Guise of Tradition: Serizawa Keisuke and his Eclectic Designs,” in
Serizawa: Master of Japanese Textile Design, edited by Joe Earle. New Haven: Yale University Press
and the Japan Society, (2009).

. Terry Satsuki Milhaupt: “Facets of the Kimono: Reflections of Japan’s Modernity (Facetten des
Kimono im Speigel der Moderne),” in Arts of Japan: The John C. Weber Collection, edited by Melanie
Trede with Julia Meech. Berlin: Museum of East Asian Art, National Museums Berlin, (2006).

. Terry Satsuki Milhaupt: “Second Hand Silk Kimono Migrating Across Borders,” in Old Clothes, New
Looks: Second Hand Fashion, edited by Hazel Clark and Alexandra Palmer, Oxford and New York:
Berg Publishers, (2005).

9. Sarah Frederick: Turning Pages: Reading and Writing Women's Magazines in Interwar Japan.

Honolulu: University of Hawai'i Press, (2006).

10. Keiko Suzuki: “The Making of Tojin: Construction of the Other in Early Modern Japan.” Asian

Folklore Studies, No.66, pp.83-105, (2007).

11. Keiko Suzuki: The Tale of Tojin: Visualizing Others in Japanese Popular Art from Edo to Early Meiji.

UMI (ProQuest), (2007).

89



