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Abstract: This research was to examine historical fashion and clothing culture in early modern England by
referring to the theories of drama and somatic system. The focal points of the research were as follows: the
relationship between the clothing culture and self-fashioning in early modern English drama; the
genealogy of gallant in early modern English culture; the cultural facets of the handkerchief in Othello.

Firstly, the interrelationship between personae wearing uncomfortable dress and their unstable
self-fashioning in Shakespearean plays was examined. Secondly, the cultural meanings of “gallant” in the
contemporary English drama was demonstrated. Finally, the problem, regarding the representation as well

as circulation of the handkerchief which engenders and encloses Desdemona in Othello, was investigated.
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T, YOS DOREEZTL LI K ERZ S L IO E1T 9,

(3) ERWIMIEEICI T 5 H RS & IR SO BIEPEIZ DWW T, HRFOES:, ARy £ L
THBIOT 7 A RN T 2212k -T, HonTT 5,

(4) (1) — (3) ZHRAMICHE L, ERFIHREICI T 2 IR O R 2 iEHT 5,

WFE2 D 5
FEMICER L2 T — 2 _— 2B ST, AFZERiEES & HHE T L ARSIk o &
B THD,

(1) TELHIOES « B OO E S —ERPIRE O R SUIc I T 52— (&)

ERPEEICBWT (77 v g (fashion) &9 ST, IR EDIFe0 0z &
bR LS, A TERRIE) (0ED “fashion” sb. 2. a), TPEEL] (sh. 4), T4TEN) (sb. 6.
a, b). & L C&EA Edmund Spenser 28 “Letter to Raleigh” IZBWTEHLTWA Loz, TA
Mzt s2s)] 2bE%RLE (1],

Z OERAIEENC B B IRAT & B B & O BMRIL, JE#ESE Phillip Stubbes @
Anatomy of the Abuses in England (1583) D F it—RIEITMEZEZ M T 5 72 OIZMN G- 2 7250
FTHLNDRIT, BMIET L2 LI A T2 THY, COMEERIRT 52 LI b
RN—[2] [ZX > TEMNT BN D, TROHEEIZ SN TR, REGITTRbbHE, £ L THED
TAT VT AT AEDEDROTHD,

O X ) AR EIEELESICB N T S o0EIE LR THNLD, —DIFABEIC K-
THREE L e < FA STz TRIROZZBESEE L] (sumptuary law) TH Y, & 5 —DlF Stubbes 7%
FHETHEST D, BEOHETRLNL, 77y var LTORMIETH S, AiEn, Ek
REGEZIRVIEED Z LICL > T, HRST AT T 47 4 4SS - UEOHERNICH S A 9
LL7eDIZR LT, BB ITEMEORMZHITHE) ZLITE > T, V=¥ — OB bk
LESETDHHDTHD,

MRffiz <D Z D DO E NRR I N D HPNERVIMEEFEEICH 5, LRI O REE =
DRSSt & Bk IC R DT IRET S 1 v R OANREIS CHAM S, £ 95 LIZRESRBFEOJE
RICALIE T 2 BHEEOH K Z 0T, T UL bHETHIIOT LN D IRAMNE, £ DOARAGZ 8- 7=
NODOTAT T 4T 4 ZFEST D200 VNEE] 7O Th DA, A5 E oS U
BOWTX, 2Lz DNEE] ZOVDICTAT U T AT 4 2 REEICIELEENEGE T
LWz ko, EBIT, FORLEIZMENT 2L, ZL TRV RVDT 7 v &
220 L 512 LT, Shakespeare, John Lyly, Thomas Dekker 72 & 4HREDBEIWEFRT-H i~
T, BET LI LMWEG AN bE2RIE LT,

7272 L Shakespeare ®EIWEMICEBWTIX, FrizedECHEIcH 2@t ORBR L 0V IT,
L LAZ) LEREAIZHICE T TODHEXIELLND [FLHOES ) BRI Tns, 7=
L 20X, Macbeth (16062) 2B WT, EFEHELMITT S Macbeth 23, [TRIZH Do 7=EH% / Hhd
EWVH UL N THRED DT TB TRV IRETH S LN DERABENDOEMEEALTEL ST /
FALBFNZ O ARETH D LFEONZY (5.2.15-16, 21-22) [3]. As You Like It (16007)
IZEBW T Rosalind 28 [HELTWE 0L EV-TH, [EETHLHEL WD DT TIEARW
(3.3.162-63) [4] EMFE L7V TAGEICZTIHICRBLINTND, HOHOEI N &
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DHIOES DSEVHFERST AT VT A7 A DRZERBEFERODNTNDLDOTH D,

Z D & 9 72 Shakespeare BIOFHEIL, BUERD (a) KIRDFELEEILIEITNE SN D HBEE DE)
MIZEE CTH o722 &, (b) BMEEIIRHMEND [Hi) —RRORZE—IZLE LT, vy FO
fefbaE< 18] () —AFER—Z2EH L7228, (o) ZRCHEZEBOLEDOT AT
VTAT AL EE LT LY e, AL L COMRMICNIET 2 BN ER ICE#RNTH
Sl b, BRECHEKRTLIEBEZOND,

(2) Tgallant OREGICAL:) (PR

BRHE & AT OFHEN LB ONTZAFEORE L LT, BIEBZTWD Z LI, A%
HHETH D, A, FEEmOWEED DO R EN - EME & RS b3 K5/ 25— &
L . Thomas Dekker @ The Gull’ s Horn—Book (1609) [5] 72 KIZHiH 31T\ 5 gallant & T
NHHEERRELT 5 \MEOFEGENIET —~D—2L T 52 L THD, MERIZIZO
gallant &5 AT, UIFOSHKICHET 2 DO TH DA, HELRREE LIz AL LTHE
HIRITHE DO N TV AEEES S ST, 72 & 213 Shakespeare 72 ECTlE, B LB I 254 H4 L
WGRdHZ L Thd, Z0 gallant (X3 2RO 5 D L1l & Ik S0k & OBTE T, AFHBIZ A
EIZET, TNETRELESNTWEI ERDNLE LIV, 0EDIZ LT, gallant (32
DORFROEM E L ClX, 47T a man of fashion and pleasure, a fine gentleman, &G &
L C. gorgeous or showy in appearance. F 7= chivalrously brave, full of noble daring 73
EOFRNR S L0, %A [BiED L 5 ICHER] OFIRIL Shakespeare I TH 5, A5 TH
ZOMRED LB L WO RRFADOFREGVBMEND Z LoD, & 0EDITITH D,
F7- Alan C. Dessen ZH|\Z X2 WIS E RO [ MEEFM] (2 XX, gallant (X costly,
fashionable, extravagant clothing, often linked to a rise in status & &V . FEE/ AR
NELITHNOM EE2ERTZENRBINTWDS (6], F-REEHIZ LIUE brave B widely
used for costly, fashionable, extravagant clothing &. FEXIZBWTIL, gallant &IEIE
FCEWKRTH D Z LIRS TEY  FIHIZEEFEENICIUV T gallant & brave (ZARIEIZEI L T
WLIZEWRERE > QW22 ERNbrd, £7280 OBDOEWRICHL H A X D1 gallant & brave 1%
HELXRRE LB LEZMREOOT2F -V — N Th D, HELRMEZIH L7ZDIX, Dekker DRHTIC
Phillip Stubbes 23V 2723, —J7, EIEITHFHITITRHRIRIL O BT T DHERC) 70 IR T M 1 2
TR TH D, Flo, ZOKRO TREEZAZERL T 2 &2 FEIC, Bl%Gm - Fikm
RGO T-AFFEE L U CiT Amanda Bailey @ Flaunting (2007) 5%V [7]. 1A XV ZAADZE
HEIMRMEG 2T > a TN - TAT T4 T4 DH VI LEO T Licboe L [8], #Ek
REEA T2 & ITHMEDOHIENESZOMERE L L CITEANBRELE 0D, ZbLEHRE LT,
gallant ZO&ODF—U— K& LT, BREEIERL, TELRBE L, € 23RN D ARG
DT —F_X—=2Ef A& S HIZHED 5 TEICLTWD,

(3) THRfG & FIRDARSE——0thello \ZBIF DN B FFHE—] U\B)

A AEPEIT Shakespeare DB Othello (16047) DFifiRzZ 18 L T, MHEASEEIZI T 2 kA & &
KO A BT 5, Othello TIX Othello 3ZED Desdemona (Zxf L CHa < MRt 2325 %2 & 72 5
TR, ZZTEIANCATF EZNITHIEL TEBMEI D LR R AREI O B /R B 2Rk L
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TW5,

N FIFUE 16 WAL S 1T WAITNT T, S F 0 PR O [ bom) (9o T, &
ELTRMICESTHERHEIND Z EN—BEL TWHL B, NI FIIMERMEDA R &3, FEEE
DR 28 A IR T 5B %M & L COEAMIE S Na LTz [10], Lo F
OERMEZ N BRS IR, FPCZMEO IR L EE LT, BEERVEERE BB S, ~v
A F IR 2 PR S « WINT D 2 & THIRZIER “pure” ZRRRBIZIR DR EN 2 K7 LT3,
BB CTH D Z LIXFARHIHMIER “pure” THDHZ LHLMITR L, Z ITERE LW lEE
i L7 D R BLO TR ERDAE AL TV, FIEOIER S 2T 5 2 LI, FFICHEOB N
WO(H - & m - BRI YY) BT 2 2 EICER Y HiRE THbh TR &
L CHER SN, BRI b E & LOBgbans [11], LavbRERFIZ LMD
FIRIIFEICEEOHERLIL LT b D EE X LN, ZORER WIHEEROXZE M SHIZB N T,
O FEE RN T VOGS “leaky vessel” & AT HIRBIN A 74 0 X —BITEK S 4L,
NCATFREDFERXERNA T A X =Dl afed —Reflolo, N ATFIE Hahang)
EHRFAEL, MR - HEIE VW OBE LN E, ThaeRKE LD TH D, La-> T Othello
MBI BTN I F & 72 < Desdemona [FHRANC GHEMIC L Hffiz KW oKL LT
Othello |[ZHEWr X35, Desdemona OAEHZEE9H Othello 2MEL D F % “This hand is moist”
(3.4.36) L5925 L X [12], Othello % Desdemona DA% [RILLT VR ~EETT L,
Othello ®EE D HIT Desdemona |3% & 72 Tt~ & B2 1% Tu< [13],

Othello DTN A FIXS HIZHRRG, B, B EFEOMT <, Othello % Desdemona (T “Make it
a darling, like your precious eye!” (3.4.68) EH#5 R L. F7-HBICIIH CIRELLADR S
“Noses, ears, and lips. Is’ t possible? Confess! handkerchief!” (4.1.42-43) & Hl5,
ZAH OEEITMARTIE RV, B, &, H. BV o KB OEIT T & HREIBEIRICH
O BEMREVITIX BIX M EEER ORI & 72 0 | FIRFIC BHEOGHRIERNTRBE L ZE L, 0 mIT B,
HROBIIMOoN@ AR~ 2 [14], ZO@EARIZIE Othello DHMEE L TOREZRTEREL TV D,
SEEL LT < Othello DEEN LMD IS D TS DOFHEIL, Othello DEHDH THla &1k
L T < Desdemona DH K & %tz LoD, MRS KA HLE LTV <,

ZD XN 0thello \ZBWNTNY A F LM F KR E A T A0 X —MICHE L, ZREHA
TARX—HESL Db TV =2 =Rk vaT VT 1 — %2 ERLT 2BELZBBL T D
D3, RIRFIC AN ) FIFAR PR A & W o T mE Y - FiMREE S 2R T 290 R 2/ 6 [15], &
5(ZDesdemona X Emilia & W o T LMHERAMNB B O DT AT 0T 4 7 A RFERMEEEZ 5 &17
Z T OBROWERNEEIC G 72> TnD, BB AR ER L, BT 2B TF &2 DOMIR%
AL, ZNOZERVRZE D ET21T74% B L THEZIZLNRRO THD O, LEESCLEO T
EBRATAaX—CHESN, FVIAENL20OZEEEL, T OICMOAEEMEE LHZ 5 &5
2L ThHD [16], IREGITZAIR (agency) IZ& > THERFEE 2 VIGL AN Z Othello
IR LT s,

UUbED LD REESN G, 4% S SRR EHBNZ I T 2 ki & HIROMEEEZLZ L
W<,
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