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Changes on the design of stockings and socks in the sense of beauty of the day and its
transition — Comparison between the Western European men in 18th and early 19th century
and young girls in today’s Japan
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Abstract : This research focuses on the excessive fashion awareness of the legs and aims to identify the
reason stockings and socks have an important position in fashion by comparing the transition in the design,
aesthetic consciousness and fashion sense during different periods. In the current fiscal year, the data from
museums in France were collected to create a database by analyzing color and design, decoration,
materials, and other factors.

HE

Tryar WP B —Ta VI AR D DI, 1960 FROI=AHT—ThD, LinLT
TIZHEPEF D BT 7y a T EEDREMLN BV, ZTOENDAR DV 5 19 Al )
SHETORNC, BT OEEMRR D7 7y a EUTHE P IR B % E 2 B Lz, YRR ik
BH DT yyar LEE U HERE T A KT VA DEES I, I~ REIEb W2 DT 7y as
BN BONTZD BT 7y al O G R MER DIZBATTHI2 041, THUTFRE AL E

1) kagawa@bunka.ac.jp



AR S SE A 72 4 45 2010
DIRTp 0Tz, LInL, D7 7o a8V T —<Iliho TEZL70bIX, TORMROBIEDOITRE
7 7yvar B EOMBEERLI D5,

— . BUED HAROFEEB O, LD K S EICREENOM DT 7o va i, W O#E
HEREL, ZORER, MU0 77y a MR DI Z TRERAMEL (HDTND, ZOBGHIM
DOENTRONIRNHEF2 T 7o La AZANVE S 2D,

AKAFFEIE OB ENDT 7o a AZA NV EEFNDOM~DBFI LB NR D7 7y a Bkl E
HL, ML FIZROONDT FA B IO F R 7 7y a8 W CEHEREY SO 8 A, #F
DT VA2 FEEBSCHEROLEO A @B L THLNIC T2 BET D,

AAEEDOTES)

AREFENTT T2 ADEAMEE DR T D8 T OB E BCGE B OIF A EL . H T O,
Wh, BMEOHETVWT —FZ X =D HIEE R AT, %8 O T 2T 3 %/ ‘Les Arts
Decoratifs” ‘Musées Galliera’, h2V* Musées d'Art et d'Histoire” , =K *Victoria & Albert Museum’?7)>
O AT O FHAS T P 2335107223, AL 1L Les Arts Decoratifs’ ‘Musées d'Art et d'Histoire’® 2 7kt
A Call A2 E L7,

‘Les Arts Decoratifs’|X#t % 2008 ST TV, ZDH6 82% 0T —Z LTz, 17 kL
AT T 137e<, Fo, 18 HAlh L] 4 JEFEF D70, A7, 19 HACOHE 13 528 mUATEL TV
505, BYERIE 19 Al I RIES Ty MAICED BOMIM T 1 A2 THY, Z IR
SRCHIFEES LTz, BIFREIT TEX o723, N E BRI ClE T 7T —#X—X) 5 18
A ~20 HALOHE 2 Al I AL RERBIOERAIEL T,

—7J7. Musées d'Art et d'Histoire’ OS2t FiE9~T 19 AL DL D Th o7, KIfFfEIC
IFE DRIV TCNDD, WU ICH DML T 23 SOFERGE DA Sz ZHIZ OV T
BEEMLTz, brUiT 18 il BT T CIe 7 T ADREN 2=y MEFEME L TOHN AR L,
A BIZESTWD, FTEGICIE AR T E~HELEBOR G - HiTomESZ R T BRHANEG 1D
78D EERZ AN %2 BEIZOT DT LI R BT T — 7 BELE S TODIE N A bz,

W% BT 7y al ORALRET DIREIL 16 Hitfd D 19 AL HIEHIC B D EThel oy, Zo i
TAVT I U—IZ & TRz 1589 0D LBt TR A2 03D & D T 08038 L<FzL
TR R Th o7z, 18 HALRICR AR D385 2L B MM TR EITT T RbDIT/e T2 hs,
MM IIEBOBREZWL T S EIX LMD 7 7y a AZBWTBEL CWvo e, FEE HEIZ L EDOR
L AL ZRVERIS A D EDNTI2 D & | A7 2B AN ~FE h L7z, 19 thd o 2ot i F o€ F—
TNIAERERRD L ST Dy -V TRy 7 ORI O . B — 2 Z A B DT N b A E
o Rl T =2 A3 — VIR E SR ERRATET T ADTENIT L DM CHERE /R T LK D
LD FEAL D Z LR A2 L IAF L CH 72 T AU A AR L TV,

L% OREHA

BLA DHEAELMEDT 7o a AZRBIT DT OB SR EIBLOE A EMEZ LN T 57201, AR
ENVDERSGIZT o — N R OB EIREZ F T 5, £, HHRELMEOLERE KRS8 T
DT WA 2 R LEETTI,



